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(1) weeee olive complexion, dark and clear; noble
features; -+ eyes rather like Mr. Rochester's, large and
black, and as brilliant as her jewels. And then she had such a
fine head of hair, raven-black, and so becomingly arranged; a
crown of thick plaits behind, and in front the longest, the
glossiest curls I ever saw. She was dressed in pure white; an
amber—colored scarf was passed over her shoulder and across
her breast, tied at the side, and descending in long, fringed
ends below her knee. She wore an amber—colored flower, too,
in her hair: it contrasted well with the jetty mass of her curls.
(Charlotte Bronte, Jane Eyre )
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(2) Spring had come early that year, with warm quick
rains and sudden frothing of pink peach blossoms and
dogwood dappling with white stars the dark river swamp and
far—off hills. Already the plowing was nearly finished, and the
bloody glory of the sunset colored the fresh—cut furrows of red
Georgia clay to even redder hues. The moist hungry earth,
waiting upturned for the cotton seeds, showed pinkish on the
sandy tops of furrows, vermilion and scarlet and maroon
where shadows lay along the sides of the trenches.

(Margaret Mitchell, Gone with the Wind)
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(3) From my seat | could look down on Thorn field: the
gray and battlemented hall was the principal object in the vale
below me; its woods and dark rookery rose against the west, |
lingered till the sun went down amongst the trees, and sank
crimson and clear behind them . (Bronte Charlotte, Jane Eyre)
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(4) The little round lady, who had red cheeks, so red
they were blackish, and who was married to the little round
brother, said she would take the cat home with her, but she
was afraid her own Tibby wouldn’ t be at all pleased. (Doris
Lessing, On Cats)
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(5) A slash of hlue—

A weep of Gray—

Some scarlet patches on the way
Compose an Evening sky—

A little Purple—slipped between—
Some Ruby Trousers hurried on—
A Wave of Gold—A Bank of Day—
This just makes out the Morning sky.
(Emily Dickson, A Slash of Blue)
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On Rhetorical Usages of Color Words in Literary Work and Their Aesthetic Imagery

ZHOU Dan
(School of Foreign Languages, Wuhan Textile University, Wuhan Hubei 430073, China)

Abstract: The Literary works is full of various color words. These color words can be artistically used to achieve special and wonderful
rhetorical effects, which are called color variation words and this phenomenon is called color variation phenomenon. The literary writers
have been trying to make their woks have strong artistic appeal to the readers by using color words to create certain atmosphere in their woks.
Based on an appreciative analysis of typical examples, this article probes into the rhetorical usages, makes a study of the variation of color
words, and appreciates their imagery which displayed in literary works.
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