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The Application of Helingeer Paper—cut Art in Packaging Design
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ABSTRACT: Objective It studied the application of Inner Mongolia Helingle paper—cut art in packaging design.
Methods Combined with Inner Mongolia Helingle paper—cut geographical features, patterns designs and shape features
based on analysis of the source of Helingle paper—cutting themes, aesthetic value and the technique of expression, it made
the national regional characteristics of Helinger’ s paper—cut art integrated into modern packaging design. Conclusion
Using and Helingle paper—cut element design the packaging of local characteristics food, handicrafts, souvenirs.local
characteristics of paper—cut art was the effective source of modern packaging design.The reasonable application could
enhance the packaging attractiveness and readability.
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Fig.1 DUAN jian—jun’ s paper—cut "Horseback Blessing"
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Fig.2 DUAN Jian—jun’ s paper—cut "Spring to Grassland"
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Fig.3 Packing design:"Prairie milk food" in Helingeer’ s

paper—cut
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Fig.5 Packaging design of Tourist Souvenir in Helingeer’ s

paper—cut
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