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The Aesthetic Characteristics of Chinese Characters in Art Design

SUN Hong—yang
(East China Institute of Technology, Fuzhou 344000, China)

ABSTRACT: Objective To study the characteristics of aesthetic Chinese characters in art design. Methods Through
the analysis of the Chinese characters generation, development and mature process, and explained from the aesthetic features
and design Chinese characters itself perspective.At the same time, the combination of traditional Chinese culture, the theory
of art, with works of art and design of these features are confirmed. Conclusion In art design, Chinese characters
Inclusions the image and the beauty of structure, art and the beauty of rhyme, design and emotional beauty.
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Fig.1 Bronze inscriptions: " month " , " mountain " ,
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Fig.2 Oracle—bone: " cattle "
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Fig.3 Oracle-bone: " mother "
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Fig.4 The China People’ s Bank logo
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" Cross—strait One Family " of poster
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Fig.6 Oracle—bone: " rain " , Bronze inscriptions: " step " ,

Seal character: " river "
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Fig.7 " Chinese Characters " series of posters
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" Free " series of posters
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