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Non-disposable Primitiveness: Debate on Adolf Loos’s Concept of
Ornament
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Abstract: Adolf Loos's concept of ornament has an important impact on modern architecture. In his concept, ornament
was regarded as a backward attribute of primitive society because of its primitive nature, which has become the reason
for modern architecture to reject it. In the development process of architecture, however, ornament has always been
maintaining a close relationship with architecture. Besides Loos's point of view, Karl Botticher and Gottfried Semper also
have changed the definition of ornament. Therefore, starting from the primitiveness, the debate on Loos’s conception
helps us to understand the change of ornament from “supplement” of architecture to closely related to nature of
architecture and illustrate how ornament reflects a kind of primitiveness that cannot be discarded.
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